Mus 219 Choral Literature
Lesson Plan #9

1. Choral literature: Early romantic music (1825-1860)
a. Two prominent composer attitudes that swing back and forth:
i. First attitude characterized by proportion, restraint, balance, conservative approach to structure, and an objective, perhaps impersonal, manner of dealing with the musical material
ii. Second characterized by rhapsodic or unrestrained utterance, an experimental or even radical approach to form, a subjective or extremely personal involvement with the musical material, and the desire to seek out new means of expression.
iii. So, Romantic period characterized by great amounts of highly expressive and colorful music, music of rather free form, wide ranges of new and old texts, much expanded harmony, experiments with new tone colors, music of extreme lengths (very short, very long) and performing forces (enormous orchestras and choirs), and, relatively few large choral works
b. Mass:
i. Schubert: wrote six masses; first four are shorter, rather perfunctory (though, the Mass in G is a small gem, and accessible to high school choirs, and includes some very nice solos).  Last two masses are expansive, quality works: Mass in A-flat and Mass in E-flat.  Intended for concert performance.  Examples of Mass in G with Robert Shaw Atlanta Symphony:  
1. Schubert Kyrie  Mass in G  
2. Schubert Benedictus  Mass in G 
3. Schubert Agnus Dei  Mass in G 
ii. Rossini’s Petite Messe solenelle (Little Solemn Mass).  Actually, 90 minutes in length, quality work that was intended for liturgical use.  Kyrie: Rossini Kyrie 
iii. Franz Listz: two masses, one based on the ultra-conservative ideals of the Caecilien movement (polyphony, clarity of text, unpretentious drama, devoid of “secular” influences, based on music of Palestrina), and his Gran Mass, which is large performing forces, aggressive dramatic ideas, free form
c. Requiem Mass:
i. Berlioz: 1837, STB choir divided into six parts (couple of short passages for altos), and a large orchestra augmented by four separate brass bands.  Traditional Requiem text used, but parts often inserted out of order to help round out musical form.  Contains both intimate and monumental passages, much creative use of color (chorus and especially orchestra), some parts highly programmatic (approach of death and judgment).
d. Oratorio:
i. Mendelssohn’s two works: St. Paul and Elijah.  A third (Christus) was incomplete at his death.  During his lifetime, Mendelssohn traveled widely and was highly respected by political and musical leaders of his day.  He was well educated, worked well with people, and enjoyed the reputation of both a fine conductor and outstanding composer.  He was a musicologist as well, finding the collected works of Bach and pushing hard to get them published and performed (he mounted a performance of Bach’s St. Matthew Passion).
1. St. Paul: soloists, chorus, large orchestra, tells story of Apostle Paul, from stoning of Stephen to Paul’s conversion, missionary journey with Barnabus, finally his martyrdom
2. Elijah: most frequently performed.  Four soloists, chorus, large orchestra.  Much imagination in portraying the characters and drama throughout work.  He writes well for chorus, consider programming some of his works.  
a. Examples:
i. Elijah  opening declaration and movie music
ii. Elijah  He watching over Israel  
ii. Schumann: Paradise and the Peri.  Story of a fallen angel who must find “Heaven’s dearest gift” to be reinstated.  Eventually she brings a sinner’s “repentant tears” and is reinstated.  Soloists, chorus, orchestra, but no recitative
iii. Berlioz: Damnation of Faust, Berlioz called it a “dramactic legend in four parts”. Well over two hours, includes stage directions for some of the soloists (wander about the stage, appear suddenly, etc.)
iv. Liszt: The Legend of St. Elizabeth.  Remember, Liszt settled down from his wild life and entered a monastery for awhile and wrote a number of sacred works.  The Legend and another oratorio, Christus, were both performed frequently and were highly regarded during his lifetime.  
e. Choral symphony: based on Beethoven’s Ninth Symphony, a couple composers wrote essentially “choral” symphonies, where the main event is the orchestra, but where the chorus is added for dramatic flair, color, and/or text
i. Berlioz: Romeo and Juliette.  Four movements patterned after a symphony, with interjections and/or superimposition by various choral groupings
ii. Mendelssohn: Hymn of Praise (Lobgesang).  Four movements, first three for orchestra only.  Fourth movement: ten parts, seven of which are for chorus; scored for three soloists, four-voice choir, and orchestra.
2. [bookmark: _GoBack]Presentations (March 20):
a. Literature selection and presentation TMP Choir
i. Middle School Part Two
1. Level One
a. Mixed voices
b. Treble voices
c. Men’s voices 

3. Next class (March 27)
Ch. 9: Late Romantic Music, 1860-1900
*Literature selection and presentation TMP Choir
· Level Two
· Mixed voices
· Treble voices
· Men’s voices 

